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limes Hardy, John Absolon, W. L. Leitch, J. W. Whymper, and 
Charles J. Staniland, are also creditably represented. 

Water-Colour Society of London.— Visitors to the present exhi- 
bition will have but a melancholy pleasure in looking at a collection of 

the last works, sketches and studies of the late G. J. " 

pencil was instinct with beauty, it was his ; and, if 



Pinwell. 



If ever a 
Art-career 
tooked brTght'and promising, it assuredly did so in his case. The thirty- 
three sketches on the screen show Mr. Pinwell in most of his phases, 
both as to subject and colour; and if the visitor's eye light her- -»' 



and 



there on a weakness, let him remember the declining state of the author's 
health, and turn to the works which show his strength and beauty. The 
worthy President, Sir J. Gilbert, A.R.A., appears on the walls in con- 
siderable force, and on the screens he is largely represented. Under the 
latter head come his ' Studies for Pictures.' Each of these frames con- 
tains three subjects, in black and white, of the usual chivalrous and stir- 
ring kind. Among his finished drawings is his ' Reconnoitring,' which 
shows halted cavaliers gazing across the country while their two comrades, 
on their knees, examine the map spread out before them on the ground. 
But, for artistic treatment, ' Prince Henry and Falstaff ' is preferred. 



OBITUARY 



ELUNDGREN.— This well known artist, who was a prominent 
. member of the English Society of Painters in Water Colours, died 
suddenly in Stockholm, Sweden, on December 16th. He was in his 
sixtieth year. The Athenaum gives a brief sketch of his career as fol- 
lows : " His first introduction to England seems to have been due to Mr. 
John Phillip, who met him at Seville in 1851 ; in 1853 he came to Lon- 
don. He received his Art-education in Paris, where he remained more 
than four years ; he afterwards resided for about as long a time in 
Italy, and five years in Spain. Among his numerous works are seve- 
ral which were produced for her Majesty, and which have not been 
exhibited. The sketches he made in India, while with the staff of 
Lord Clyde, were lately sold by Messrs. Christie, Manson & Woods- 
About 1861 the King of Sweden made him a Knight of the Order of 
Gustavus Vasa. He was a most amiable man, a good linguist, and high- 
ly accomplished in many ways. His loss is deeply regretted by a large 
circle of friends. Two books by him were lately published in Stockholm, 
being ' Letters from Spain,' and ' Letters from India.' " 

Arthur Boyd Houghton. — It is not a little strange that within a pe- 
riod of six months death should have taken away three English artists in 
the very prime of their lives, who began their career almost about the 
same time and in the same manner, and whose art has been characterised 
throughout by a similarity of feeling and expressive style : Frederick 
Walker, A.R.A., George J. Pinwell, and Arthur B. Houghton, who died 
on the 23rd of November last, were, it may be said, disciples of the same 
school. Each of these artists made his mark by drawing on wood be- 
fore he became known to the public as a painter ; and each in due time 
was elected into the Society of Water-Colour Painters. 

Neither in subject nor in manner of treatment are Mr. Houghton's 
paintings, generally, of a character to attract the attention of the many, 
though his genius is not for a moment to be disputed. Affecting much 
the mediaeval style, he carried it out to an extent that gave his works a 
peculiarity which, to most eyes, was far from agreeable ; then, too, his 
subjects often made no appeal to one's feelings and sympathy, as, for ex- 
ample, his two pictures exhibited last year from the " Arabian Nights," 
' The Enchanted Horse ' and ' The Transformation of King Beder.' In 
■ the earlier part of his career he exhibited several oil-pictures at the Roy- 
al Academy.; for example, in 1861, ' A Fisher,' and ' There i' the Sands ; ' 
in 1864, ' The Mystery of Folded Sleep ; ' in 1866, ' Mending the Jack-in- 
the-Box;' others followed in succession down to 1870, from which year 
he appears to have confined his labours to water-colours. 

Mr. Houghton died at the age of thirty-nine ; he was the fourth son of 
the late Captain Houghton of the Indian Navy. 

Paul Lauters.— The Belgian papers announce the death of Paul 
Lauters, in November, after a long illness, at the age of sixty-nine years. 
He was one of the most distinguished landscape-painters in water col- 
ours in Belgium, and held one of the professorships in the Acad^mie des 
Beaux Arts of Brussels. His works (among which must be classed some 



oil- pictures) are characterised more by a refined feeling for Nature and 
delicate representation than by brilliant colouring and force of manipula- 
tion. In the Brussels water-colour exhibition of the last year were seve- 
ral of his pictures, good examples of his pencil, though executed under 
much bodily suffering. M. Lauters contributed two landscapes to the 
English International Exhibition of 1862 — ' A View in the Pyrenees,' 
and ' A View in the Forest of Mariemont.' The decoration of a Cheva- 
lier de TOrdre de Leopold was conferred on him some time since. 

George Bolton Moore. — The death of this artist, in the seventieth, 
year of his age, occurred in the month of November last\ In seasons 
long gone by Mr. Moore occasionally exhibited pictures, chiefly of foreign 
scenery, at the Royal Academy ; his last work hung there, ' Monument 
of Lord Norris, Westminster Abbey,' was in 1859. For some time Mr. 
Moore was engaged, we believe, as teacher of drawing in the Military 
Academy, Woolwich, and at University College, London. Two useful 
educational treatises of which he was the author, " Perspective, its Prin- 
ciples and Practice," published in 1850, and " The Principles of Colour 
applied to Decorative Art," in the year following, were favourably received. 

Albert Jacquemart. — The death of Albert Jacquemart, towards 
the close of last year, is a serious loss to Art in general, mostly so to 
ceramic Art, which he had made his special study. He was born in 
Paris in 1808, and early entered the Ecole des Beaux Arts, where he de- 
voted himself to drawing ; and his fine anatomical studies exhibit an 
accuracy of expression and precision of drawing which have descended 
to his son, M. Jules Jacquemart. Entomology, botany, and conchology, 
were his first studies, and in 1841 he published the " Langage des 
Fleurs," and other botanical works. It was not till 1861 that M. Jacque- 
mart put forth, in conjunction with M. le Blant, his " Histoire Artistique 
Industrielle et Commerciale de la Porcelaine," and in 1873 his " Histoire 
de la CeVamique ; " the latter being the three volumes of the " Merveilles 
de la C£ramique," enlarged and rewritten. His habit of classifying 
natural products by orders and families led M. Jacquemart to introduce 
the same system in the study of ceramics, and though some of his Orien- 
tal classifications have been considered open to criticism, yet M. Jacque- 
mart has produced the most useful, complete, and learned dissertations 
upon the art which have yet appeared, and his works are text-books 
on the subject. 

M. 'J ac quemart lately retired from the Ministere des Finances, in 
which he had worked since 1826, to give himself wholly to his favourite 
studies, and took an active part in the organisation of the several Exhi- 
bitions of the Champs-Elysee, the retrospective of 1865, that of " travail " 
of 1867, Oriental of 1869, and the Oriental section of the Museum of 
Costume. With great simplicity of character and singularly-retiring 
modesty, M. Jacquemart never sought the place to which his learning 
entitled him, and when latterly Government made some recognition of 
his long and persevering labours, the distinction may be said to have 
been " thrust upon him," rather than of his own seeking. 



NOTES. 



J THE STUDIOS.— R. Swain Gifford, who recently returned from 

a sketching tour in Northern Africa, has already produced some 

ed Th P ' CtUreS drawn from the semi-barbarous countries which he visit- 

the O • S6emS l ° be a P eculiar fascination connected with Art-study in 

Urient, and our American artists are devoting much attention to it. 



Mr. Gifford has made two visits to Morocco and the neighbouring coun- 
tries bordering on the Great Desert, and has extended his trips well into 
the interior. His portfolios are filled with all kinds of picturesque ma- 
terial, comprising studies of figures, architecture, and landscape views, 
many of which are of extraordinary beauty. When looking over a 



